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PARIS: PROXIMITY (1)
Does Slimani's corpus provide novel ways of
representing physical and metaphorical dislocations
of identity in the Parisian urban space and its
suburbs? 
- Dans le jardin de l'ogre (2014) (novel)
- Chanson douce (2016) (novel)
- Journalism 
 

(Dis)location across the works of  Franco-Moroccan author Leïla Slimani

VENICE: MEDIATION (2)
Does Slimani's displacement to Venice represent
a neutral exploration of her multiple
subjectivities across France and Morocco? Or,
does it simplify conflicts of identity in
problematic ways?
- Le parfum des fleurs la nuit (2021) (essay)

LISBON: DISTANCE (4)
Slimani's sensitivity to place-building demonstrates that location matters when analysing questions relating to
identity, belonging, and space in her corpus. Yet, probing how place-building is rooted in perception and fictionality
also helps us assess whether Slimani's attempts to decentre, or dislocate, her writing from Paris are successful.
Slimani has moved from Paris to Lisbon, a midpoint between Morocco and France. Does this self-decentring help
trouble the peripheries of cultural encounters? 

L'espace est un lieu pratiqué (De Certeau, 1990)  

Isla Paterson | University of Leeds | School of Languages, Cultures, and Societies | ml14ip@leeds.ac.uk | @isla_paterson96

MOROCCO: TRANSITION (3)
How do different genres located in Morocco allow for a different sort of place-building than that of her earlier
fiction set in Paris? 
- Sexe et mensonges : la vie sexuelle au Maroc (2017) (testimonies)
- Paroles d'honneur (2017) (bande dessinée based on Sexe et mensonges)
- Le pays des autres (2020) & Regardez-nous danser (2022) (family saga)
 



Isla stood on the side-lines and watched the boys run up and
down the pitch. She was faster than most of them; she knew it.
Miss Miller had told her in P.E. But P.E was different to breaktime,
the rules were different here. 
Ben Williams dribbled the ball towards the goal, feinted past Rory
Evans and ran straight towards her. Isla felt her heart start to race
as if she were the one running as the ball rolled so close to her
than she could have easily stuck out her foot and taken it from
Ben. In the second of hesitation before she worked up the
courage to tackle him, Ben had already moved the ball away from
her and was flying towards the goal. 
He kicked the ball hard and it sailed towards the goal, missing it
by centimetres. Isla felt exasperated just watching it; she knew
that she would have been able to make the shot if she had just
taken the ball when she had the chance. Yet here she was, stood
on the edge of the pitch just watching the game. Not because
she didn’t know how to play, and certainly not because she
didn’t want to, but just because she was a girl and girls weren’t
meant to play football. 
On the pitch, the boys huddled together and started redividing
the teams, getting ready to kick off again. Isla set her shoulders.
It wasn’t fair and she wasn’t going to stand on the side-lines
watching anymore. She picked up the ball, which had rolled
towards her and…

Multiple ending
When we are given

several options as to
how the narrative

could end.
 

Episodic endingWhen the storyreaches an end pointand then somethingelse happensimmediately. 

Partial end
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the plot a
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d but

others re
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unresolved
.

 

Premature ending
When the text
comes to an end

before any resolution
is offered. 

Unfollowable endingWhen the ending given  is unexpected orinconsistent with therest of the text.

kicked it to Ben. 
"can I play?", she asked, trying
to keep the nerves out of her
voice. 
He looked at her for a long
second and then smiled.
"Ok," he said and kicked the
ball back to her. 

as she stepped towards the
pitch, she felt herself jerk
awake. Isla sat up and
looked around at the
posters on her bedroom
wall. Today would be the
day.
 
 

hesitated. What if...
...they laughed at her, and told
her to go away. 
...she lost her nerve and walked
straight past them.
...they let her play.

kicked it to Ben. Without
even asking, she joined in the
game. As she ran down the
pitch towards the goal, she
saw Evie, stood shyly on the
edge of the pitch, just like Isla
had been moments before.
Waiting.

kicked the ball to Ben, who
grinned at her and passed
back. From that day onwards,
Isla always played football at
lunch.

What happens at the end?
Pick an ending for this story. How does your chosen ending

change your impression of the story?

Can you match these
endings to the term which
best describes them?

  
Fully-closural ending 

When the ending

resolves all elem
ents

of the narrative and

further flux is

difficult to infer. 

determinedly, walked over
towards the boys.
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Answers: 1= F, 2 = D, 3 = E, 4 = C, 5 = B, 6 = A
Elizabeth Purdy | University of Leeds |School of Languages, Cultures and Societies | en14eap@leeds.ac.uk



WHAT was the effect of commodity
culture, mass – production, capitalism,
commodity fetishism, spatial blurring,
the feminized space and CHOICE?

HOW did industrial technology 
effect society with its temporal 
blurring? 

Exploring Emile Zola’s portrayal of the
effects of the new, hyper-visual space of
Paris on its society

HOW did passers by read the language 
of the walls without stopping?

WHAT was the effect of this language 
on consumers?

HOW did the new architecture fuel a 
new religion, new religion, worshipping money, the 

commodity and fashion?

WHY did identity become a 
performance?

WHO is the consumer and 
consumed?

METHODOLOGY close reading of Les Rougons
Macquarts, by Emile Zola, in particular, Nana, 
The Ladies Paradise, Money, Pot Bouile and
L’Assommoir, as well as contemporary journals 
and reports.
Reference to psychoanalytical theorists such as 
Freud, Lacan.

POSSIBLE CONCLUSION Zola anticipates later

post – modern theories of commodity culture,

desire and consumerism arising out of the 

phantasmagorical space.

Jessica Elizabeth Thomas 
Department of English and Modern Languages and Cultures 

University of Chester



Josephine Goldman, University of Sydney

Water unites, water separates:
Spatiality across Black Atlantics
and Black Pacifics

This poster presents some key questions,
terms and texts of the first chapter of my

PhD thesis. The chapter explores two
Oceanian novels – Kanak (New Caledonian)
writer Déwé Gorodé’s L’Epave and Mā’ohi

(French Polynesian) writer Titaua Peu’s Pina
– through the framework of oceanic minor

transnationalisms. I explore the watery
spatialities in Peu and Gorodé’s works

across global and local scales. 

Oceanic minor transnationalisms: a framework
drawn from the work of Édouard Glissant and
Epeli Hau’ofa, as well as Françoise Lionnet and

Shu-mei Shih’s “minor transnationalisms”, which
deconstructs centre-periphery hierarchical

models and celebrates minor counter-
discourses to History, situating islands within a

“sea of islands” rather than as isolated “islands in
far sea” (Hau’ofa). In context of

Caribbean/Oceanian comparisons, it draws also
on Quito Swan's notion of Black Pacifics and

Gilroy (and others') Black Atlantics. 
 

Can we study francophone Caribbean and Oceanian art together
beyond the framework of French colonialism? 
When critiquing the colonial links that build La Francophonie, how
do we offer critical alternatives while maintaining space for
French-language focused study? 
How does exploring the motif of water in Déwé Gorodé's
L'Epave (2005) and Titaua Peu's Pina (2016) facilitate the
emergence of these alternative watery spatialities ? 

Black Pacifics: a view of the transnationalist
kinship ties of the Black Internationalism

movement from the perspective of the Pacific
(Quito Swan). A remix of Paul Gilroy's Black

Atlantic to focus on the relationship between
African and Maori struggles. (Robert Shilliam).

My project challenges the Anglo-American
centrism of this framework to retrieve the

minor-to-minor decolonial networks created
by French colonialism: l'Oceanie, l'Afrique, les

Antilles, Paris

Titaua Peu, Pina (2016) 
tells the story of Pina, the second to youngest daughter of

a family of 9, and her life in Tenaho, close to Papeete,
Tahiti as she survives the beginnings of adolescence,

familial violence and alcoholism, through her relationship
with her older brother Pauro and with "sa rivière", her river.
Pina's story unfolds through the perspectives of her family

members as well as herself, incorporating the local
specificities of Tenaho, present and ancestral, as well as
the transnational connections within Pina's family - the

oldest sister Hannah, having left to study in Paris at age 17,
Xavier and Gilles, who live with their grandparents in

Hauhine, an island one night's boat trip away, and
Catherine, adopted by a French couple at only 3 days old. 

Déwé Gorodé, L'Epave (2005) 
tells the intertwining stories of generations of Toms,

Lénas, Lilas and Évas who are caught in cycles of
incestuous sexual abuse unfolding in the remote tribus

and cities of Kanaky-Nouvelle Calédonie, amidst the fight
for Kanak liberation. 

The titular épave (wrecked canoe) is the site of contact
for these characters - a place of love, rape and revenge,
a symbol of failed mobility which challenges the proud
Oceanian heritage of the ancestral canoe. The world of
Gorodé's L'Epave is nonetheless built on connections
across time and space, across linguistic divides and

colonial histories. It presents bodies of water - the ocean,
the beach, creeks and mangrove wetlands as loci for

connection.

Map created by Léopold Lambert for The Funambulist 39. The Ocean...from the Black Atlantic to the Sea of Islands 



Towards a conceptualisation of
exile journalism
In times of globally deteriorating press freedom and rising numbers of attacks on the press, an increasing number of journalists
have to flee and continue reporting from exile. Exile journalism is a modern, global trend - yet, little research has examined the
phenomenon. Today, we have a limited understanding of journalism produced in exile as it is mostly compared to normative
western theories of journalism. To fill this research gap and provide a basis for better support systems, this project proposes an
independent concept of exile journalism driven by the experiences of journalists exiled from East Africa and Latin America and an
analysis of their productions. How do organisational structures, journalistic norms, practices and conventions change in exile?

This research examines the influence of exile
experiences on journalism. It will identify how
journalistic norms, conventions, organisational
structures, motivations, and values change in the
context of exile, which must be explored flexibly.
Former research has captured the phenomenon of
exile journalism mainly against the background of
western standards and normative journalism
theories without taking into account practical
challenges of exile or new, decolonial forms of
journalism produced in transnational settings.
This project acknowledges that exile brings upon a
normative realignment and practical changes in
journalism and, thus, follows a different rationale.
Respecting the real-life experiences of non-
western, marginalised journalists from East Africa
and Latin America, the project contributes to a
more holistic discourse on journalism, press
freedom and exile.

Rationale
This project aims to develop a novel concept of
exile journalism drawn from the experiences and
practices of exiled journalists from East Africa and
Latin America and their media productions.

Objective

At the centre of this project is first-hand
information grounded in the experience of exile as
a journalist. The mixed-methods qualitative
research is designed around the conduct and
thematic analysis of semi-structured interviews
with practising exiled journalists from Eritrea,
Burundi, Nicaragua and Venezuela. The generated
knowledge is conceptualised through the method
of grounded theory. Additionally, productions of
selected exile media are analysed to support the
new concept of exile journalism.

Methodology

A study with Burundian journalists in Rwandan
exile has shown that they can only partly adhere
to a normative theory of war journalism and
instead conduct 'journalism in another form'.
Based on the identified main challenges, it calls for
a less idealistic negotiation of journalistic norms:

Preliminary research 

Journalism consists of a set of ideas and practices
by which journalists legitimate their work and role.
Journalists share an occupational ideology and
conventions that change according to the context.
Contexts can be defined along geographical and
transnational lines as this research proposes:
Through case studies, it looks at the diverse
journalism cultures in East Africa and Latin
America. Then, transformed or new professional
characteristics in the changing context of exile are
examined. The multilayered comparative elements
of the study allow going beyond traditional ways
of defining journalism to identify facets of a new
journalism culture - exile journalism.

Comparative journalism

Exile is a multifaceted phenomenon generally defined
as a process covering displacements and often linked to
key terms such as sojourns, émigrés, migration or
diasporas. The notion of exile has shifting underlying
dynamics and a multiplicity of meanings in practice.
This project's theoretical framework establishes a
spectrum of exile through analytical elements that
touch upon the political, sociocultural, temporal,
personal and collective levels of transnationality and
fragmented life experiences. It is then nuanced through
the contexts and direct accounts of the case studies
applying the utmost flexibility.

Theoretical framework I

Postgraduate researcher
Louisa Esther Mugabo

Affiliations

L’exil n’est jamais facile. Le risque
de ruminer sur son sort, de sombrer
dans les idées noires, le désespoir,
est très grand. Travailler, écrire,
c’est peut-être une manière de
résister…

Journalistic work in exile

Supervisors
Dr Caroline Williamson Sinalo
Prof. Dr Nuala Finnegan

- UCC, Department of French
- UCC, Department of Spanish,
   Portuguese & Latin American Studies

University College Cork
Cork, Ireland

PhD Fellow of Cusanuswerk
Bonn, Germany

Acknowledgement
A PhD belongs to the community - this one in particular to the
courageous community of exiled journalists around the world.
They have my deepest appreciation for their work and
gratefulness for sharing their experiences with me.

East Africa 
Francophone & Anglophone

Latin America
Hispanophone

Limited access to information and the need for
different verification methods due to the
impossibility of eye-witnessing;
Financial struggles undermine operational
objectivity, independence, and professionalism;
Renegotiation of journalistic identity, media's
purpose and legal status in exile.

Exiled director of a Burundian media house

Eritrean journalists
exiled in France

Burundian journalists
exiled in Belgium

Nicaraguan journalists
exiled in Costa Rica

Venezuelan journalists
exiled in Colombia

A study of East African and Latin American journalists' norms and practices in exile

Eritrea's former vibrant media landscape after independence has
been clamped down for the last 20+ years and many journalists
disappeared or fled. A radio station in Paris is one of the most
established exile media globally.

Once a model of professionalism and plurality, independent
journalism in Burundi got increasingly restricted. Following an
almost-total blackout in 2015, 3/4 of Burundi's journalists fled.
They established successful exile media in Rwanda but had to find
new exiles in 2021.

Press freedom conditions have been deteriorating in Nicaragua
since anti-government protests broke out in April 2018. The media
landscape was deeply altered with new forms of journalism, mainly
through social media, being established in exile.

The Venezuelan government uses various tools to control and
intimidate the media. Since the crisis, many journalists have joined
the exodus due to harassment, raids and threats. A famous
Venezuelan investigative platform now operates from a newsroom
in Colombian exile.

Key references: Brinkerhoff (2008, 2009), Cohen (1997, 2009), Kalra et al.
(2005), Roniger et al., (2018), Safran (1991), Sheffer (2006), Shklar (1993),
Vertovec (1999)

Journalism in its most basic sense is a form of knowledge
production sharing a common identity and following
established conventions. An expansive body of literature
proposes different conceptual lenses to add nuance and
analyse productions and roles of journalism. Some selected are
related to exile journalism such as peace and conflict
journalism, liquid or hybrid journalism, and minority, ethnic or
migrant media theories. Dominating normative theories,
discussions on boundaries of professional identity, and
established elements of journalism and news values are
challenged by decolonial approaches to the media and the
accounts of the exiled journalists.

Theoretical framework II Key references on exile journalism:
Batist (2010), Burrows (1999), Frère (2014, 2016, 2017), Mugabo (2020), Nordahl
(2009), Odindo / KAS (ed.) (2021), O'Loughlin and Schafraad (2016), Schönert (ed.)
(2019), Shumow (2014), Skjerdal (2010, 2011)

Key references: Bell (1997, 2008), Benson (2008), Blumler and Cushion (2014),
Bourdieu (2005), Dan and Elias (2011), Deuze (2002, 2005, 2007, 2008),
Galtung and Ruge (1998), Hallin and Mancini (2004), Hanitzsch et al. (2007,
2011), Kovach and Rosenstiel (2014), McGoldrick (2016), Moyo (2020),
Nyamnjoh (2011), Plaut (2017), Sanem (2017), Shumow (2014), Thomas (2019),
WaiLing and Martin (2018), Zelizer et al. (1993, 2004)



Watery spaces enable Sciamma's
characters to explore their fluid
desires, attraction, and queerness.
The vast expanses of sea and water
in her films, reflect the unlimited
potential of queer desire and the
freedom of queer bodies.
Sciamma explores the abject
through unconventional taboos of
bodily fluids, such as spit, and pairs
this with the taboo of queerness.
Sharing water, saliva, tasting and
swimming are often eroticised acts.
Water flows through characters,
bringing them together and
creating intimate sensuality and
connection.
Watery spaces are often symbolic
stages enabling characters to
perform gender identity and
express themselves. But can also
demonstrate how characters
comply and conform to
heternormative and societal
expectations.

WATER

The Nature of Queer Desire in Céline Sciamma's
Filmography

EARTH The forest in Sciamma's films is an
allegory; as the characters lose their
way in the depths of the forest, they
are able to explore themselves and
their queerness. The forest, and the
element earth, are spaces of
freedom, enabling characters to
escape from heteronormative
society, as well as a liminal space of
transformation. 
Sciamma queers nature within her
films- acknowledging and
eliminating human assumptions and
interpretations of heteronormativity
and nature. In Petite Maman, nature
is queered so much so that the forest
becomes an unexpected fantastical
space, defying nature and time. 
Sciamma creates natural spaces and
environments which consider a
world independent of the
constructed binaries and
heteronormativity of French society,
facilitating freedom and self-
exploration. 

AIR By exploring the element air,
breathing, music, singing, silence,
wind and movement are all
important aspects of of Sciamma's
filmography. 
Air is cleansing and healing.
Sciamma uses techniques
associated with slow cinema,
focusing on silence and stillness
within scenes, enabling characters
to be still and present- connecting
to themselves, their queerness and
desires. 
Breath is the constant movement
of air as well as a constant
connection and exchange to nature
and characters' surroundings. 
The breath and air are also often
eroticised in Sciamma's films,
adding sensuality and desire to her
films, especially within Portrait.
The scarves worn as protection
from the wind, add to the longing
between the two, in addition to
demonstrating consent and sexual
desire.

FIRE Fire is a consistent image and symbol
within Portrait, displaying passion,
attraction and burning, illicit desire.
Fire is powerful symbol,
demonstrating both the beauty,
warmth and light but also its
destructive nature. Romance and
friendships burn slowly and intensely,
deepening and intensifying like the
fires displayed within them. 
With fire, there is smoke. Smoking in
Portrait is transgressive,
demonstrating female autonomy and
displays freedom and escapism in
Bande de filles. But it is also an
eroticised act, encoded with sexual
meaning and desire through the
orality and breathing of smoking. 
The element fire also encompasses
Sciamma's use of lighting and
shadows. Where the bright, vibrant
lighting within nature and the
outdoors, or the burning warmth of
the fire, facilitate the freedom to be
queer and act on queer desires. 

Madeleine Gauci Green (University of Leeds) 



Peadar Kearney 
PhD Researcher (final year)
French Department
Maynooth University
peadar.sean.kearney@gmail.com

Corpus

French-language cinema has long been concerned with
the probing of identity on screen. The manner in which
identity has been treated in the cinema of the French-
speaking world has become more heterogenous in recent
years. Recent developments in the studies of French-
language cinema have brought us through an exploration
of the self from a range of perspectives: for example, queer
(Nick Rees-Roberts 2008), spatial (Bill Marshall 2012) and
feminist (Iris Brey 2020). With these and other
developments in mind, I analyse the treatment of identity
in contemporary French & Francophone cinema.

Introduction

BLURRED BOUNDARIES
AND FLUID SELVES:
IDENTITY IN
CONTEMPORARY
FRANCOPHONE CINEMA

Funding / affiliations:

François Ozon

Céline Sciamma

Xavier Dolan

Interiority, Emotion and the Crystal-image in Naissance des

pieuvres (2007)

Intersectionality, Performance and Transnational Pop in

Bande de filles (2014)

Desire, Gaze and Intersubjectivity in Portrait de la jeune fille

en feu (2019)

 Queering the thriller in Regarde la mer (1997)

The crystal-image and queer ambiguity in Sous le sable (2001)

Crossing borders, transcending boundaries: cinéma-monde in

Frantz (2016)

Digital intertextuality in Les amours imaginaires (2010)

Queer aesthetics in Laurence Anyways (2012)

Space, isolation and signs: the queer thrills of Tom à la ferme

(2013)

Regarde la mer (François Ozon, 1997)

Portrait de la jeune fille en feu (Sciamma, 2019)

Laurence Anyways (Dolan, 2012)

I examine the work of Xavier Dolan, François Ozon and Céline
Sciamma, three contemporary francophone directors. All three
consistently treat questions of nationality, gender, sexuality, and
ethnicity from multiple angles and with crossover between the
categories. The ‘blurred boundaries and fluid selves’ of the title
evokes the way that the protagonists of the films experience
multiple embodiments and an ambivalent relationship with the
space that they inhabit.





Project Title: Inventing la femme de personne: textual deliverance of le corps-
femme in Francophone Moroccan Women’s writing 

Project Outline: Qu’est ce que c’est d’avoir un 

corps de femme? 
This project examines the contribution of Moroccan
women’s writing to reimagining the space and place
of the female body within traditional, patriarchal and
orientalising discourses. Drawing on taboo subject
matter such as female sexuality, gender-based
violence and political corruption, the authors in my
corpus have stepped into the margin in order to
rewrite the female body from a feminist perspective.
Through the exploration of transgressive subject-
matter, and marginal feminine subjectivities, the
authors presented here attempt to offer an
alternative conception of feminine identity to that of
the silent, docile and oppressed Moroccan woman.
Their texts deconstruct the notions of sexual purity
and spatial confinement imposed on the female
body, in a quest to invent the woman who belongs
firstly to herself – the woman who is la femme de
personne.

Context: Writing from the margins

• Francophone Moroccan women’s writing first 
emerged in the 1980s, at a time of significant social 
transformation within the country. 

• Traditional gender roles within Morocco centre on a 
rigid, space-based gender hierarchy, where the 
natural place of woman is confined to the domestic 
sphere. 

• The act of writing itself required female-authors to 
transgress their confinement both linguistically and 
spatially to the home, in order to appropriate a space 
and voice within the public sphere. 

• The thematic concerns of the genre, since its 
emergence, have centred on exploring the everyday 
reality of Moroccan women, and the gender 
inequality they face.

• The feminine pen marks a rupture in form and 
content with the male-literature that preceded it, and 
among the many other art forms utilised by the 
Moroccan feminist movements, offers a space for 
women to share their voices and experiences of 
being woman. 

Methodology: Les mots comme pouvoir

• The methodological framework that informs this study is inspired
by the work of feminist theorists Hélène Cixous and bell hooks.

• For Cixous and hooks, as it is for the Moroccan feminine author,
language is also a place of struggle.

• The authors of my corpus have picked up the pen and answered
Cixous’ call for woman to write woman.

• They have stepped into the margin as conceived by bell hooks,
that is; as a space creativity and of radical possibility, in order to
rewrite and reimagine the female body from a feminist
perspective.

• Their texts underscore the important role that language, self-
expression, and self-definition play in contesting dominant
discourses.

Authors of Corpus : 

Noufissa Sabï Houria Boussejra Leïla Slimani

‘Les femmes du Maroc: harem beauty’ - taken
from Moroccan photographer Lalla Essaydi’s
exhibition A New Gaze.

Kathy Dillon, PhD Candidate, NUI Galway 

Excerpt from Leïla Slimani’s Paroles d’honneur (2017, p. 28)



Hospitalify. as heritage: practice and imaginary - a case study in La Chapelle 

A sign at the line 2 metro exit La Chapelle indicates: 

- A place "La Chapelle"
- A French heritage site (the brown box)
- The content of the brown box (Acte d'hospitalité)

L 
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That is to say: 

• Within what frame? What spatial projection?

• Through what practices and imagina ries?

Image credits: 

Megan Carney 

https://foodstudies.arizona.edu/people/megan-carney 

Pôle Exploration Ressources Urbaines 

https://www.perou-parls.org 
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reading: "the act of hospitality should be inscribed 

in the Representative List of Intangible Cultural 

Heritage according to the 2003 UNESCO 

Convention" 

The "should be inscribed" reveals that this 

"heritage" is not acknowledged but that is is being 

claimed 

i.e. the labels are a fiction - this heritage is not

"inscribed" into any repertoire, instead it is 

designing and inscribing itself and the main

question is WH ERE ?
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Rachele Shamouni-Naghde (Queen Mary University of London)



CASE STUDY 1:  Delineate how French subtitlers work,
communicate and collaborate amongst each
other and with other agents in the process.
 
Analyse and compare collaboration and
communication in both subtitling networks,
building on the fields of translator studies
and Translation Process Research.
 
Highlight the importance of the subtitlers'
role  in the French cultural industry and
shed light on how the content is created and
transmitted across linguistic boundaries.  
 

My preliminary analysis of key factors allowed me
to observe a high amount of communication and
collaboration between subtitlers in both case
studies. 
 
In both production networks, I observed a sense
of belonging to a community, with an important
amount of communication taking place within it.
This highlights the importance of collaboration in
the subtitling creative process. I will thus further
explore this aspect, by including Wenger's (1998)
theory of "community of practice" to analyse both
communities of subtitlers in depth.

Amateur subtitling (fansubbing), by
analysing the work carried out by
fansubbers: fans who voluntarily and
collaboratively produce subtitles in an
online community for other fans.
Professional subtitling, through an
examination of  the ways in which seven
professional subtitlers work in the
French audiovisual translation industry.

Through two case studies, my doctoral thesis
analyses and compares translation processes
and practices from English into French in two
distinct subtitling production networks:

SEVITA CASERES
UNIVERSITY COLLEGE CORK
Government of Ireland 
Postgraduate Scholar

INTRODUCTION OBJECTIVES METHODOLOGY

PRELIMINARY RESULTS

CONCLUSION

Collaboration and communication in amateur and
professional subtitling production networks

FRENCH SUBTITLING
PRACTICES

Kozinets, R. V. (2015). Netnography: Redefined (2nd edition). SAGE Publications.
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This report highlighted that in 2020, 75% of the subtitlers are
women (SCAM, 2020). 

I recruited 5 female and 2 male
participants. This aligns with the
results of a recent report about
the French subtitling  industry,
published on the ATAA website.

CASE STUDY 1: 
 

CASE STUDY 2: 
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A taster menu of Michelin French cuisine in the UK and Ireland
Examining the recipe for success of the French gastronomic and cultural values on the food scene in the 

UK and Ireland, through the analysis of Michelin star awards since 1974.
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• French restaurants disproportionately highly represented in 
the first edition of the Guide Michelin, which itself 
overwhelmingly rewarded restaurants in England, especially 
London.

• 70% of Michelin stars awarded in London in 1974 were to 
French restaurants, and 46% of stars in the rest of England 
were French (Michelin, 2019a; Michelin, 2019b). 

• The initial successes of French cuisine continued after a 
decade of the Guide, with 51.5% of all stars awarded in 1984 
being connected to French cuisine, with the first star for 
French-influenced cuisine having been awarded a year earlier 
in England.

• French sociologist Pierre Bourdieu defined gastronomic 
competence as a marker of high cultural capital, meaning that 
the type of cuisine favoured by those with high political and 
economic influence is the same type enjoying success in 
prestigious culinary guides (Bourdieu, 1979).

• Whilst trends in the numbers of French stars awarded 
remained proportionately stable, the number of French-
influenced stars rose significantly.

• The major shift in food culture during this period is the rising 
number of British and Irish chefs being trained in the kitchen 
of the earlier Michelin-starred chefs, and themselves running 
Michelin-starred restaurants.

• This period also marked the first stars awarded in Wales 
(1991), Northern Ireland (1991), and the Channel Islands 
(1994).

• The rise of French-influenced cuisine also suggests the start of 
a new Franco-British style of cooking, but still with deference 
to the French culinary traditions. 

• For the first time, French-influenced stars made up more than 
10% of the total stars awarded in the UK and Ireland (between 
2004 and 2014). 

• In the same period, French stars continued to represent over 
30% of the total stars, even as the number of total stars 
awarded rose from 110 in 2004 to 167 in 2014 (Michelin, 
2019a; Michelin, 2019b).

• This demonstrates the continuing value of French cuisine in 
society during this period, despite increases in globalisation 
and fusion (or experimental) cuisines.

• First major drop in proportion of French and French-influenced 
stars compared to the total number.

• Era of criticisms and suggestion of a decline in the prestige of 
French cuisine by culinary journalists and top chefs.

• Suggestion that the levels of importance and prestige of French 
food have been maintained at an artificially high standard by the 
Guide Michelin, its rating system and its inspectors.

• With the concept of Michelin-starred restaurant as a travel 
destination in its own right, it was questioned whether 
restaurants should focus more on individual menus and 
experimental concepts, such as molecular gastronomy, rather 
than cuisines from various countries.

• New rise in importance of local and sustainable cuisines, as well 
as environmental concerns.

• Measurable drop in French stars in the UK and Ireland in the 
2020 awards compared to the pre-pandemic 2019 awards.

• In total, the number of restaurants with Michelin stars serving 
French cuisine went from 42 stars in 2019 to 22 stars in 2020 
(Great British Chefs, 2020). 

• Results not unexpected, given the challenges facing the entire 
catering sector during 2020.

• The results were unexpected for French-influenced stars. 
London saw the largest rise in French-influenced restaurants 
receiving Michelin stars, but none of the sectors saw a drop in 
numbers in 2020.

• Less of a dramatic shift in the number of Michelin stars awarded 
from 2020 to 2021, restaurant sector already borne the brunt of 
restaurant closures in 2020, meaning that the smaller changes 
between the 2020 and 2021 lists were a natural consequence of 
the continued regulations for the catering industry.

• In 2021, there were more French-influenced stars that French 
stars for the first time.

Michelin stars 
awarded in the UK 
and Ireland since 

1974

Definition of French-influenced star
• Chef with formal training in French cuisine
• French foundations and influences in their culinary style
• Identified French elements to restaurant menu
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Jade Arrowsmith
University of Chester
1622489@chester.ac.uk

https://www.greatbritishchefs.com/michelin-index/michelin-guide-results-2020
https://travel.michelin.co.uk/images/companies/1/Press%20Release%202019/Star_History_London_2019.pdf
https://travel.michelin.co.uk/images/companies/1/Press%20Release%202019/Star_History_All_but_London_2019.pdf


 





Leon Hughes, MA (ULIP), PhD (TCD) 

Affective Arbres de la liberté : Emotional 

Experience and Non-Human Agenc(ies) in the 

French Revolution, 1789-1799

leonkithughes@gmail.com

Introduction : So, Trees?
Liberty Trees were deeply resonant nodes of Revolutionary concern

and debate. Developing from the celebratory mai sauvage of the

early revolution, to the community selected and cultivated arbre de la

liberté of the mid to late 1790s (Ozouf, 1988), Liberty Trees gathered

revolutionaries around themselves, and were targeted by counter-

revolutionary reaction; acting as vibrant nodes where oaths could be

given, speeches made, banquets shared, and deputations received.

My research attempts to move past the current dominant

anthropocentric consideration of revolutionary experience to consider

the tree itself as a dynamic and living actant, affecting and interacting

with the experience(s) of revolutionaries during the French

Revolution.

Historiography and Interventions
Historiographic attention on Liberty Trees has remained sparse, and

when it has it has revolved around cultural or art historical approaches,

placing it in revolutionary semiotic matrices as an external signifier of

liberty; a ‘sensible sign of the regeneration of the French people’

(Ozouf, 1988). Liberty Trees have been divorced in literature from

contemporary naturalist discourse which socially constructed them as

organic beings. Hence, it’s vital to understand how “Nature”, more

broadly, and Liberty Trees specifically, were epistemologically

constructed during the Revolution, especially the affective resonances

sedimented in, and through, them as emotions became a ‘key political

resource and a crucial solution to […] how to secure the socio-political

order’ (Jones-Imhotep, 2017).

Emotions, Structural Anthropocentrism
Yet, emotional histories have remained studies of human emotion,

which limits one to a structural anthropocentrism; a stranglehold

ethically imperative to be broken from. To do so, arbres de la liberté

need to be understood as ‘vibrant matter’ (Bennet, 2010); a vital

materialism which maps a ‘distributed agency’ (Latour, 1999) in which

humans live (historically) in intra-active (Barad, 2007) assemblages

with nonhuman actants.

‘les arbes de la liberté […] déplaçaient les pavés,

prenaient racine au pied des maisons et mariaient

leur verte chevelure aux balcons des différents

étages, qu’ils ombrageaient.’ (Mercier, 1797)

Arbres de la liberté have ‘propensities and

intensities … not as wilful subjects; but as powerful

actants in operation with others’ (Bennett, 2010).

Organising Enmeshments
This project revolves around three organising enmeshments:

contemporary naturalist discourses, community planting ceremonies

and counter-revolutionary reactions. Revolutionaries saw nature-as-

’technology’ (Spary, 2000); something that could be managed and,

crucially perfectible, extended to humans and revolutionary society.

Arbres de la liberté became a measure of the health of the revolution;

‘un feuillage jaune semblait dire: l’esprit républicain est malade’

(Mercier, 1797), and their rootedness a pressing contemporary

concerning. This project will then take this naturalist discourse and

apply it to planting ceremonies; moments of ‘gathering’ (Ingold, 2000)

when individuals would emotionally confirm their commitment to the

revolutionary project, the tree itself needs to be included as a living

actant in such affective enmeshments. These affective attachments

are highlighted by the intense anxieties over clandestine counter-

revolutionary cuttings down of the arbres de la liberté, and

subsequent attempts to protect local trees, and find and punish

dissidents.

Meshwork Methodologies
The methodologies that I will use revolve around Tim Ingold’s notions

of network and meshwork (Ingold, 2015; 2007). Networks, for Ingold,

are made up of nodes; discrete points linked to each other by straight

and regular abstract lines, irrespective of what is in between them.

Meshwork, on the other hand, is a processual ontology that every

living being is a line constantly (en)tangling with other lines. The

‘arbre de la liberté’ becomes a node when, as a ‘keyword’ (Williams,

1976), it is put into the Archives Nationales’ digital search engine,

with the temporal restriction of 1789-1799. One needs to begin to

develop a cartographic network of “hits” around such keyword-nodes,

abstracted from their temporo-spatial context through the violence(s)

of archival accumulation and digital flattening. This requires taking

these nodal-keywords and thickening them by following the lines;

enmeshing them by ‘reading against the archival grain’ (Stoler, 2009)

so as to find where power is produced by ‘persons off balance’. Stoler

encourages one to ask where does tree-agency knock people off

balance, and where does language itself knot around the keyword of

the ‘arbre de la liberté.

Follow the lines out of the Archive…
Trouillot (1995) writes that ‘there is no perfect closure of any event’; one

needs to follow the lines of the meshwork out of the archive, understanding

that the arbres de la liberté have continued to grow, and that any attempt to

give agency back to non-human actants and displace historical structural

anthropocentrism needs to find methods of giving voice(s) back. ‘Cutting’

(Manning, 2015) into the format of the historical study (like the two images of

the Bayeux Liberty Tree on this poster) with images of arbres de la liberté, still

becoming-arborescent recognises the insufficiency of closure which histories

and archives attempt. The meshwork leads out of the archive…

‘oublions nos divisions, nos animosités, nos rivalités, 

nos haines; que l’amour de la liberté comme cet 

arbre majestueux, jette de profondes racines dans 

nos cœurs’ (Commune de Choisy-sur-Seine, 1793)
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How does visual culture
provide a forum for the
decentring of the
Revolutionary host?

How do artworks illuminate
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and guest-making practices?

How do the politics of
(exhibition) space impact
upon hospitality?
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as care?

How do artworks propose a
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What are the implications
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How can humans' fusion with
post-human agents uncover a
third space of
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How can post-human
technologies facilitate a
process of 'becoming Other'
through arts practice?
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A history of violence, A decade of silence …
T..Towards a Deleuzian third space between fight and flight in the 

nomadic texts of décennie noire cinema  Sue Gettins. University of Chester

Introduction
▪ How do civilians move on after civil war?

▪ A close reading of six postmillennial films 

treating the Algerian civil war (la décennie

noire) will aim to answer this question, 

invoking the concepts of Gilles Deleuze

▪ Thus enabling a cinematic re-imagining of the 

civil war (1992-2002+) 

Algerian civil war: Qui tue qui?
▪ 200,000 dead, many of them civilians

▪ “La guerre invisible”: Ignored by the West

▪ 1992 elections suspended, hence democracy  

cancelled by democracy, as per Derrida’s aporia

▪ Terrorists pardoned – forced amnesia and 

“historical lobotomy”

▪ Nobody was sure who the enemy was, prompting 

questions like “Qui tue qui?”

Methodology: Deleuze
▪ Refuses a set ontology

▪ Embraces notions of becoming and 

change

▪ Considers “how might things be” instead 

of how they are

▪ Time-image, affect, hapticity, zones of 

indetermination in cinema

Film corpus
▪ Rachida (2002) 

▪ Viva Laldjérie (2004)

▪ Le Repenti (2012)

▪ Abou Leila (2019)

▪ Terminal Sud (2019)

▪ Incendies (2010)

Findings
▪ Fixed identities destabilised

▪ Creating something new

▪ “the ethical and creative power of the 

expressive body” 

▪ People no longer having to make binary 

choices between fleeing violence and 

engaging with it

▪ There IS a third space between fight 

and flight

▪ It IS possible to wrest a traumatised 

body politic from the crucible of its 

ossified past



Introduction My research investigates the filmic return
and recreation of the mythological figure
Odysseus, focusing on works of Alain
Resnais, Agnès Varda and Krzysztof
Kieslowski. Their films share the motif of
voyage and home, with woman as the
dominant figure, the ‘flâneuse’, viewing the
world from a female perspective.

‘Home’, as the centered element in the
myth, is the motive and destination of the
female Odysseus. The mimetic object has
gained more metaphysical and existential
meaning for modern wanderers, entangled
with space, memory and body. 

Objective The project pursues the line of myth
studies and echoes gender studies in
contemporary world, making the turn to the
myth an act of revival and of subversion
simultaneously. Exploring the relationship
of cinema, gender, space, memory, and
body formulates an essential
interdisciplinary perspective for studying
modern filmmakers’ rewriting of the myth
that questions the male gaze and
Eurocentric perspectives. It is through the
refashioning of the hero that they
reconstruct a view of the world, modernity
and the self.

Women Who Return:
Revisiting the Figure of Odysseus in
Resnais, Varda, Kieślowski

Xinyi Wang
PhD in French

University of Cambridge

         Space Inspired by Giuliana Bruno’s highlight of film’s
spatio-corporeal mobilization, Michel de Certeau’s
spatial practice and Marc Augé’s ‘non-lieu’, I focus
on the interaction between space and film,
space’s autonomy and supermodernity. From
Deleuze’s reading of time’s simultaneity of
presents, I argue that there is a coexistence of
space, which I call ‘syntopy’.

                Memory Relating to spatial experience, the heroines’ trauma and
amnesia intertwine with World War II, the Algerian War,
fin de millénaire and new millennium. While revisiting the
past, they reshape the memory. With the help of Cathy
Caruth and Akira Mizuta Lippit, the reflection on the war
would offer a criticism of patriarchy and Eurocentrism.

          Body I explore the rebellious female vision in the
presentation of body, whose meaning is multiple,
regarding desire and intimacy, gaze, and senses.
Employing Merleau-Ponty to Jean-Luc Nancy’s theories
on sensation and corpus, Laura Marks’ haptic visuality
and Emma Wilson’s rethinking on female modelling,
cinematic corporeality will transform from the visual
pleasure to the enhancing of self and subjectivity. 



You won't want to miss this limited-edition PhD by the caterwauling creative Cat Watts!

Medieval Expanded Universes: 
Authors and publics in a non-print

culture
 

WHAT IS A COLLECTIBLE?

HOW DO YOU BUILD A MYTHOLOGY?

WHAT IF WE COMPARED MEDIEVAL LITERATURE

TO COMIC BOOKS AND FANFICTION - PROPERLY?

IMPORTANT!

Avoid using too much technical detail or using excessive jargon
when presenting them.

CAN YOU STEAL A MYTHOLOGY?

AND WHO'S ALLOWED TO MAKE THEM?

WHAT IS A REBOOT? AND WHO IS IT FOR? 
WHAT GETS LOST - AND CAN WE FIND IT AGAIN?

AND WHEN YOU SHARE YOUR
PASSION WITH WHITE
SUPREMACISTS - HOW THE
HELL DO YOU LIVE WITH THAT?
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